ELLEN ROTHENBERG WAS AMONG THE: EARLY, RECIPIENTS<< = 
OF A GRADUATE DEGREE FROM THE COLLEGE’ 
OF ART. SINCE THEN, SHE HAS EXHIBITED, 
ACROSS THE U:S., INCLUDING. SOLO EXHIBI= 
TIONS AT BOSTON’S MUSEUM OF FINE ARTS, 
AND THE ART GALLERY AT TUFTS UNIVERSITY. 
SHE IS CURRENTLY COMPLETING A COMMIS-~ 
SIONED: SCULPTURE FOR THE CITY OF LOWELL, 
CELEBRATING THE LOWELL FEMALE LABOR 
REFORM ASSOCIATION. ONE ELEMENT OF 
ROTHENBERG’S ANNE FRANK PROJECT WILL BE 
INCLUDED IN A EUROPEAN TRAVELING EXHIBIT, 
INCLUDING A SHOWING AT AUSCHWITZ. ELLEN 
RECENTLY RELOCATED FROM BOSTON AND WILL 
TEACH AT THE SCHOOL OF THE ART INSTITUTE 
OF CHICAGO. IN THE FALL OF ‘95. INSIDE IS 
A CONDENSATION OF HER CONVERSATION WITH 
JOHANNA BRANSON, ORIGINALLY PRINTED 
IN THE TUFTS CATALOG TO A RETROSPECTIVE 
OF ELLEN’S WORK. 
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A LETTER FROM 
PRESIDENT O’NEIL 


Several friends got together recently to plan a birthday celebration for 
their friend, Betsy Regan. Instead of giving gifts, they decided to make 
contributions to a program she supports. Knowing her interest in art, 
urban affairs, and young people, they called MassArt to ask about our 
Saturday Studios. 


Here is what we told them: MassArt’s Saturday Studios were founded 
in 1938 to bring visual arts training to Boston area students. Directed 
by faculty Maureen Kelley and Mary Ann Oldfield with staff member 
Kathleen Marsh, Saturday Studios are still the centerpiece of the 
College’s outreach efforts. The program is crucial to MassArt’s mission 
“..to support art ed and art appreciation in elementary and secondary 
schools.” 


We explained to Betsy’s friends that the Studios are based in our Art 
Education department; that they are also a pre-practicum for udergrad- 
uate and graduate Art Ed students preparing for certification. Linked to 
Methods Lab, the next generation of art educators prepare and reflect 
as they teach elementary, middle and high school students. 


Saturday Studios help youngsters formulate ideas, manipulate materi- 
als, define and achieve intentions. Coursework includes drawing, paint- 
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Design Research Unit: Dear Alumni/ae, 


AlmaDis Kristinsdottir, Senior Designer (95) 
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ing, sculpture, printmaking, 
illustration, and life drawing. 
From Senior studios to ele- 
mentary exploratory arts, 
courses emphasize observation 
and imagination. Students are 
urged to express individual ' 
responses and interpretations. © 
A similar — and free — adult 
program is available to interested parents, teachers and men- 
tors who accompany students to class. The adult program 
includes speakers, museum visits and discussion as well as art 
making. We mentioned that this semester we enrolled 241 
third-through-twelfth grade students from the immediate 
neighborhood, from Boston, urban, and suburban areas, from 
as far away as the Cape, New Hampshire, Rhode Island and 
Worcester. The students have wide educational, economic and 
cultural backgrounds. They arrive from public and private insti- 
tutions. Some are taught at home. Students of color comprise 
over 30% of Saturday Studios; a variety of languages are 
heard in the classrooms. Approximately 50 scholarships are 
offered each semester. 


Saturday 
studios 


A LETTER FROM DARLENE D. POWERS 


Jenny Alden, Junior Designer (96) 
Micheline Bouju, Junior Designer (‘97) 
Production: 

Graphics Express, Output 


My term as Massachusetts College of Art Alumni Association President 
ends with hopes that you join me in applauding Board efforts on 
behalf of alumni/ae and the school. Here are a few of the programs 
this board has generated or maintained on your behalf: 


I invite each of you to look at the skills and talent 
you have taken with you; to acknowledge MassArt’s 
spirit and contribution to your lives. Get involved! 
My own interaction with the college has broughtme = 


Charles River, Printing 
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Ellen Rothenberg’s “Subway 

Rebus”, 1988 performance. 

MBTA, Red Line. 
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Massachusetts 


tradition 


e Thriving Alumni chapters in New York City, and Worcester, 


An expanded mentor program, developed in co-operation with 
MassArt’s Career Resources Office 

Perspectives, the alumni/ae newsletter, published four times a year 

Our second Alumni Weekend establishes an annual “home coming” 


eThe annual Distinguished Alumni/ae program , which honors mem- 
bers’ achievements 


Your Alumni Association can put you in touch with former school- 
mates, colleagues, the new campus, students and programs. We work 
to insure quality education at affordable prices for generations to 

come. By our participation, we show concern and gratitude to the 

College of Art; for the training it gave us and experience that goes with 

us throughout our professional, artistic and personal lives. 


closer to myself. Board camaraderie, friendships 
and the work itself has allowed me to exercise my 
architectural skill, as well as my enthusiasm, in 
ways I couldn’t foresee when I came to the position. 


Give back by coming back. We need your time, 
energy and talent, and encourage you to make the 
Alumni/ae Association an exciting, successful part 
of your life. 


Darleen D. Powers, AIA 
President 


VICE-PRESIDENT OF ACADEMIC AFFAIRS STEPS DOWN 
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Betty Buchsbaum, 

out-going Senior 
Vice-president for 
Academic Affairs. 


Vice-President of Academic Affairs Betty Buchsbaum 
will leave the position this summer, but will continue to 
teach literature and poetry part-time. Professor Johanna 
Branson will become Acting Senior Vice-President. 


With a Ph.D. from Brandeis University, Vice-President Buchsbaum joined the MassArt 
faculty in 1978, teaching literature and creative writing in the Department of Critical 
Studies for seven years. After serving as undergraduate dean for two years, she became 
Academic Vice President in 1987. 


During her tenure, the College was consolidated onto one campus, and a broad array 

of majors and concentrations were kept intact despite budget cuts. She instituted several 
cross-disciplinary courses, outside peer review visits, and workshops for faculty training 
in new technologies. She feels the greatest challenge facing her successor will be to keep 
the college moving toward cohesion and technological sophistication despite continued 
budgetary shortfalls. 


Johanna Branson, Professor Buchsbaum’s successor, received her Doctorate from Brown 
University with a dissertation on video art. She joined MassArt’s critical studies faculty 

in 1973, bringing considerable experience with art technologies to the position. As Acting 
Senior Vice President, she will continue to build a cohesive College community by estab- 
lishing an in-house computer system linking the departments to one another and to the 
world. She will also face long-standing problems of faculty workload and student credit 
load. Professor Branson will seek creative ways to cultivate and maintain the College’s 
strong standing in art and design education. 


SUCCESSFUL BACK To SCHOOL NIGHT IN GLASS STUDIO 


Almost thirty people packed the glass shop for a fun, 
successful Back to School night last March. Faculty 
member Alan Klein demonstrated glass blowing and 
pouring techniques and showed off the college’s new 
glass studios. 


Professor Alan Klein 
was happy to show off 
MassArt’s new glass 

« Studio facilities at the 
Alumni Association’s 
Back-to-School Night 
last Spring. 
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SENIOR AIMEE GoopD WINS HELEN BLAIR 
SCULPTURE AWARD 


Bes - Graduating senior Aimee Good won the 
~ _MASSART ALUMNI STUDY OPPORTUNITIES | : 1995 Helen Blair Sculpture Award, award- 
eee : : ed to students working in carving, model- 


< Elderhostel; An ELDERHOSTEL program, in coopera- — ra eR sl piel 
: incorporates found or ready-made objects 


Boston in Art tion with MassArt’s Metropolitan Art baa | 
! Eooe : : c with wood, metals, polyure-thanes and , 
July 16-July 22, 1995 Retreat. This six-day course for seniors _ ‘ : 
: (oe : organic materials. Her sculptures reflect 
July 23-July 29, 1995 55 and older features slide lectures and | i 5 ; 
ae : S : her experience growing up on farms in 
S visits to the Museum of Fine Arts, the : Re ' 
a Maine and elsewhere, combining witty, 
Isabella Stewart Gardner Museum, and : : 
Ses = thought-provoking, sometimes surreal 
Bopoteartcts ald pe Oe Bigh statements on rural and human environ- 
light Boston-based artists and institu- aE. 
_ tions from the 18th and 19th centuries. _ : 
The course is taught by MassArt faculty _ 
member Francine Koslow-Miller; Boston 
guide Will Holton joins the class during 
_ tours. Housing and meals are provided 
in MassArt’s Smith Hall and campus cafe- 
teria. Cost: $378. For more information, 
call James Williams, (617) 232-1555 ext. 


Photo: Lori Desantis(‘88) 


The Helen Blair (Crosbie) Sculpture Award 
is made possible by an endowment con- 
tributed by the late Dr. Stanley Crosbie 
in honor of his wife, Helen Blair Crosbie 
(*32). Mrs. Crosbie currently resides in 
Phoenix, Arizona. 


355, or write to: Massachusetts College “Cradle.” by graduating senior 

of Art, Programs and Conferences, 621 : . Aimee Good, 1995 Helen Blair 

Huntington Ave., Boston, MA 02115. Sculpture Award Winner 
First Editions = The MCA Master Prints Program, The _ 
Master Prints Metropolitan Art Retreat and the Nielsen 


July 17—July 20, 1995 Gallery host a 4-day monotype workshop 
with artist John Walker. Participants in — 
~ the retreat create their own work, 


observe, and assist in producing Mr. MASSART ALUMNI/AE VOLUNTEER OPPORTUNITIES 
Walker's monotype. MCA faculty member, 

Tomas Daniel will instruct, assist, and ALUMNI/AE GALLERY EXHIBITIONS 

serve as master printer. Gallery curator COMMITTEE 

Nina Nielsen will discuss contemporary _ The Alumni/ae Association seeks vol- | RECEPTION CO-ORDINATOR: Schedules, 
printmaking and painting. For an addi- unteers to work with our growing plans and hosts exhibition openings. 
Honal fee, retreat participants reside in * Gallery programs. The following posi- Requires approximately 5 hours of 
ace Oat Ceo eee a) Bey are pk tions are available: - volunteer time each month. 


Tuition: $350 


Housing: $150 PuBLicisT: Prepares and sends pub- INVITATION DESIGNER: Designs exhibi- 


: licity materials on Alumni Gallery tion announcements and invitations. 
Z shows. Approximately 10 hours of Requires approximately 5 to 10 hours 
Creative Vacation Mon.-Fri. 8:30am-12n0on time per month required. of time each month. 
Studios These classes allow children to explore 
Grades 4-9 the visual arts through studio work in PREPARATOR’S ASSISTANT: Helps in 
July 10-July 21, 1995 drawing, painting, sculpture and mixed 


preparation and installation of work 


poets See AUG is Ce Fos 008 for exhibition. Approximately 10 : 
information.) te fide , adie : 

iy hours of time required per month. 

oe i .. ae re 4 ‘> sug ie ¥| 


August Studios — Mon.-Fri. 8:30am-4:30Pm 

in Art & Design An intense 4-week program for juniors 

Grades 10-12 and seniors. Students take a studio foun- 

July 20-Aug. 25, 1995 dations course in the morning; with elec- 
tive studio-based courses in the after- 
neh PERSPECTIVES CALLS FOR VOLUNTEERS 
For more information on Creative Vacation 
and August Studio Programs, contact 


Alumni volunteers are needed for preparation and publication of the 
Susan Lane, (617) 232-1555 ext. 444 or 


write to: Massachusetts College of Art, Alumni Association quarterly. For additional information, contact 
Continuing Education, 621 Huntington James Williams, Perspectives Office, MassArt, (617) 232-1555 ext. 627; or 
Avenue, Boston, MA write to Programs and Conferences, 621 Huntington Ave., Boston, 

MA 02115-5882. Resumes may be requested. 


STUDENT AND ALUMNI NEws 


When Mass Art students were asked to design cameras for Polaroid, Greg 
Cook wedded a camera with binoculars. Hank Hardigan designed a stylish 
leather case with shoulder strap. Others created colorful cameras for chil- 
dren; or mock-ups with large buttons for photographers with physical 
impairments. 


These students were part of the Product Development Lab founded in 1992 
by ID professor Bill Hannon (‘56). The Lab is open to junior and senior 

industrial design majors who work on a single project for an entire semes- 
ter for real clients. Students meet regularly with client engineers, marketing 


specialists and manufacturing experts. So far, projects have included work 
Stations for Worksmart, Inc., task lighting for SUNNEX, and desk acces- 
sories for Clix, Inc. 


Camera and case by Hank Hardigan Three students continued the project during the Spring. term. Alex Webb, 
Jason Nevins and Matt Graves met Polaroid marketing personnel and engi- 
neers once every two weeks. Students designed a camera for older photog- 
raphers that’s easy to hold, see through and operate. Alex collected demo- 
graphic information and surveyed existing products. Matt collected informa- 
tion on dexterity, spending patterns and pricing. Jason researched travel, 
lifestyles, and stereotypes. 


Alex Webb especially likes interacting with working professionals. “These 
IN SEARCH OF... ALL MASSART ALUMNI/AE are the people we will be working with after graduation. The casual atmos- 
phere makes hard work more enjoyable.” 


Since graduating, you may have tried to get in touch with old 


classmates only to find their last address or phone number out- “We began to learn more about the lives of elderly people.“ 
dated! Soon a directory of participating MassArt alumni will be Jason Nevins says. “More classes should be structured like 
available to help you locate old friends. this. The class is small, which is nice, but it would also be 
nice to have more designers on our team. We complete 

The Massachusetts College of Art Foundation Alumni Directory, a model of the camera—not a prototype —but the concept 
scheduled for release in June 1996, will be the most-up-toatlate, oy is taken to marketability.” After finished mock-ups were pre- 
and complete reference of over 5,600 alumni ever compiled. d. thie ff _ j sented, Polaroid’s Director of Corporate Design Jon Craine 
comprehensive volume will include’ curred nafe, Tame When a\, / yf wrote, “...the grasp of the manufacturing phase is something 
student (if peplieables a We a and deayee(9; addregs and ~ / fe ‘ j students often overlook. I’ve never seen one this well done.” 


phone number 


into a classic, libra ary— ayAlity volume. Client companies pay a nominal fee which supports Mass Art Industrial 
Design activities. With last year’s proceeds, students attended the 
Industrial Designers Society of America Northeast Region Student Awards 


at Parsons School of Design in New York. 


The External Affairs Office ths colWfacted the Bernard C. Harrig © 
Publishing Company t@ produce our Dire¢tory, and they will soon 
begin resez rome oe comin ata by eon a a stionnajre I 


ee Op a note to the Exte a fairs ofa SOOTPAS- ee 


: eee 


\ ; — as 


The new Massachusetts dpllége of nohedanes Alumni 


/ 
; 
~Ah i \ 4 
Directory will soon make hading an alum ¢ easy as opening ae i \ \. 2 
Look for more details on the whoject in fy i issues of “ ae: 5 <i WY 
Perspectives. ~.. 4 “a j Paes 
~“S f _ Pa \\ 
rete 7 ee ntetinnl 


MASSART STUDENTS EXHIBIT LEGISLATIVE PORTRAITS 


Last April, sixty MassArt students sketched, painted, and photographed members of the State Legislature. 
Amongst the noted individuals were Senate President William M. Bulger, Senate Majority Leader 

Louis Bertonazzi, Speaker of the House Charles Flaherty, Chelsea’s Senator Thomas F. Birmingham, 

and State Treasurer Joe Malone. Naturally students 
lobbied for art education while they had their models’ 
attention; and no doubt the models pointed out the 
importance of voting. 


MassArt President O'Neil spoke at the opening of the 
Legislative Portraits Exhibition in Nurses Hall, saying,” 
This is not only an important public relations effort on 
behalf of the Massachusetts College of Art. As important 
is the fact that it is also a lesson in government and the 
legislative process for the student.” 


Senate President William Bulger and MCA student Yong Chen 


Photo: Bruce Lucier (‘86) 


MAaSSART’S ANNUAL AUCTION 


The MassArt Foundation hosted its annual Benefit 
Auction April 7th for an enthusastic audience of 
“= almost 500 artists, art collectors, friends, guests 

| and contributors. Raising over $110,000, vivacious 
: auctioneer Karen Keane’s wit and experience led 

| the crowd to bids for over two hundred works 

4 contributed by faculty, alum and artist supporters 
such as Tony Oursler, George Nick, Red Grooms, 
and William Wegman (‘65). Faculty member Abelardo 
Morell’s photograph sold for considerably more than 
estimated value, as did Laura McPhee and Virginia 
Beahan’s collaborative work and Emily Eveleth’s (‘87) 
“doughnuts” painting. 


The evening is a mix of trustees, patrons, 
faculty, staff, students, artists and collectors 
looking for quality work at affordable prices. 
Guests often praise the artwork, the school’s 
facilities, the galleries, the food—and the fun. 
A portion of the proceeds from the auction is 
returned to contributing artists. The remainder 
goes directly to alumni programs, scholarships 
and faculty initiatives. 


But the Auction also creates a vital network 
of MassArt friends and supporters, some of 
whom first visit the campus to attend the 
event. Foundation Chair Tom Davis says “The 
long-term benefit of the Auction is to develop 
patrons for MassArt’s quality education and 
its importance as one of the five most selec- 
tive art and design colleges in the United 
States.” 


MassArt’s Benefit Auction is the College’s most impor- 
tant annual fundraising event; and is made possible by 
| participating artists, many of whom are also faculty 
members. (See below) Celebrity sketches are also sold 
in a silent auction, a tradition initiated and organized by 
Dean Nimmer, Chair of the Painting and Printmaking 
department. Funds from these sales support 2D depart- 
ment activities. 


Auctioneer Karen Keane 
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CONRIBUTING ARTISTS 


The MassArt Foundation extends it heartfelt thanks and gratitude to all those supporters, faculty, students 
and staff who contributed so much to this year’s Annual Benefit Auction. We are especially grateful to 
Honorary Chairs Sandra and David Bakalar for their continued support of the College. We are also 
indebted to contributors who give the event its sparkle, including Committee members Lee Bierly, 
Christopher Drake, Lois and Jim Champy, Dan Elias, Audrey and James Foster, Bernice Godine, Michale 
Horwitz and Kasey Kaufman, Sheryl Marshall, Lucille and Richard Spagnuolo, Lionel Spiro, William 
Wegman (‘65) Tom Leavitt, and Tom Davis. 


However, without the invaluable contributions of artists who join us to support the college, the event 


could not be the annual success that it is. Contributing artists this year are as follows: Student volunteers display paintings at 1995 Auction 


_ Tyrone Maurice Adderley — 
Nancy Aleo (‘79) 
___ Virginia M. Allen (Faculty) 
Sao Anes Jon Imber (Faculty) 
ura Anderson Paul Inglis (‘86) 
Monika Andersson (‘83) Peter afore (86) David Ortins ('73) 
Eugene Andreey ead Anne Jackson (Trustee) Alvin Ouellet (‘78) Charles A. Stigliano (Faculty) 
_ Adria Arch (‘85) Jo ae We Richard Jacobs Tony Oursler(Faculty) Stephanie Stigliano (‘88) 
____Dalve R. Archer (‘85) ne eee = . ) Julia Jacquette Francine Ozereko (‘73) Tracy Storer 
Ss Dror Ashuah (‘91) sks ee ee : Trintje Jansen (Faculty) Frank Ozereko (‘73) David Storey 
Jerry Beck a . ae ; tee nt Lou Jones Andrea Panella (‘87) James Stroud 
Douglas Bell Tae. Mitchel Kamen Marilyn Pappas (‘52) Pat Sullivan 
Gerry Bergstein Emily A. Eveleth (‘87) Kofi Kayiga (Faculty) Christy Park (Faculty) Lawrence F. Sykes 
Catherine Bertulli (‘72) Rivilis Bw eae Catherine Kehoe (‘89) Jason Pechinski Silvia Taccani 
Robert Bery ec ee Bl) Jane Kent Anthony Petchkis Elisa Tenenbaum 
Claudine Bing (Faculty) Robert D. Ferrandini (‘72) Gyorgy Kepes Brenda Atwood Pinardi (‘63) —_Bill Thompson 
Kevin Bird (‘88) pap Bink Roger Kizik (‘72) Polaroid 20x24 Jennifer Trask (°93) 
Alfonse Borysewicz eo “= (71) ‘ Alan Klein (Faculty) Thomas Powers (74) Gregory P. Treleaven (‘90) 
Barbara Bosworth (Faculty) Kenneth Fitzgerald ('83) Kusama (courtesy Alston W. Purvis Ernest Trova (courtesy Pace 
William Brant (‘62/Faculty) Jeremy Foss (Faculty) PaceWildenstein Gallery) Deborah L. Putnoi Wildenstein Gallery) 
Maggi Brown asst eae Nancy Langston (‘92) Janice Redman Laura Vanderburgh 
Rick (Faculty) and Laura Brown Y!"ginia Fresina Annette Lemieux William Remick John Walker 
Amy P. Cain (‘84) Pamela eee Marcia Lloyd (Faculty) Alberto Rey Candace Walters 
James Cain Ellen Gibson ('87) Debra Loeser (‘72) Katherine Lee Rhynus (‘92) Cheryl E. Warrick (‘88) 
M. M. Campus-Pons (Faculty) Frank Gohlke Dodi Logue Ellen Rich (‘79) William G. Wegman (‘65) 
Patti Capaldi (91) a os Pater Madden (‘91) Larimer Richards (*93) Linda Sue Weinbaum (‘65) 
Karen McBachern Cass (93) Thomas sane es shelley Marlow (85) Allen T. Rizzi (71) Lucy White 
Paul Celli (‘60/Faculty) ele cot Anne Mastrangelo David Rose (‘31) J. Phinney Baxter White 
Mark Cesark (‘93) Red oe epi Elizabeth Mayor Joy Rosen (‘86) Cheryl Wilcox (‘76) 
Morgan W. Chickering (‘60) Marlborough Gallery, N.Y.) Emmett McDermott Linda J. Ross (‘85) Leslie Wilcox 
Stephanie Chubbuck (‘94) Judy Haber (Faculty) Celine McDonald Jodi Salerno (‘94) Joseph A. Wood (Faculty) 
a Tits ir as ma Carol McMahon Dana Salvo (‘77) Shirley Zetcher-Fink ('89) 
Debra Claffey seheheg ohn S. McNamara (‘71) Jo Sandman 
Peter Clapper (‘79) Ralph Hamilton (‘68) was McNaught(‘87) Cindia Sanford-Garte 
Caroline A. Cockrill (‘67) James Hansen Laura McPhee (Faculty) Cameron Shaw 
Robert Collier Conley Harris ; Edward Merritt (‘89) Dorothy Simpson-Krause 
Betsy Connors as ae (90) Rose Shechet Miller(‘41) (Faculty) 
(Estate of) Muriel Cooper (‘48) tara pel Stephen Mishol(‘84) Jill Slosburg-Ackerman (Faculty) 
Robert S. Coppola (Faculty) - ah ae ‘ » (Estate of) Rob Moore Jane Smaldone (‘76) 
Rene Covalucci os hile itis ty) Abelardo Morell (Faculty) David Small Siig : S 
Maryjean Viano Crowe (‘71 Maud Morgan Stephen Smalley (‘63) < 
Jacqueline S. Crowley (‘88) Chuck Holtzman Emily ett (79) Kathleen Soles § 
Susan Cullaty Nancy Natale (‘88) Esther Solondz rs 
Robert H. Cumming (*65) George Nick (Faculty) Dawn Southworth (‘76) E 


Nancy Cusack (Faculty) 
Daniel 0. Dailey (Faculty) 
Elaine Daly (58) 


Dean H. Nimmer (Faculty) 
Nicholas Nixon (Faculty) 
TJ. Norris (89) 


Jonathon Stangroom (*73) 


Diane Elizabeth Darrow Maureen O'Connor (‘81) 

Michael David Joan K. Ohanian(‘72) 

Leila Daw (Faculty) Debra Olin(‘80) 

John Devaney Karen M. O'Neil (‘83) 

Gary DiPasquale (*78) bidding action at the f 


Rebecca J.L. Doughty 


1995 Auction. 


UMNA HRIGHLIGHI 


“The Great Circle”, 1987 
performance. Central Square, 
Cambridge, Massachusetts. 


Interview with ' | 


to recent installations the Ellen Rothenberg: My work resists singular or static reading, operating on 
viewer is obliged to partic- different levels simultaneously. Meaning is rarely resolved within a single 

ipate in the construction of object, a single action or a single image. The work asks the viewer to con- 

meaning. Do you agree? struct meaning out of fragments, and in that sense demands participation. 


Photo: Bruce T. Martin 


JB: Do you personify this 
searching, thinking, 
or mulling over things? ER: | performed because there were certain subjects, ideas, experiences that 
Are you the protagonist in | wanted to discuss but didn’t have the language. Performance allowed me 
your performances? to puncture the distance between making art and the audience. However, , 
being in the work didn’t allow me to have a contemplative relationship to 
what | was doing. 


JB: Which subjects or ideas 
in particular did E 
you want to discuss? ER: Sexual identity, homelessness, economic sur- 
vival, social relationships. | was preoccupied with 
the questions, “Where should art be located? Who 
is the audience?” 


e 

“HERS Shoes”, 1991. Object z 
from Measuring with the 3 
Eyes and Feet. 


JB: Your use of mundane, 
shared materials also 


punctures that distance 
between you and the 
audience, doesn’t it? 


ER: Common objects draw viewers into the work through their particular associations. For example, 
as a child pencils and erasers, pencil cases and fresh notebooks of paper were extremely powerful 
objects for me. Going to the stationery store to purchase these things before the school year started 
was a ritual act that suggested the promise and potential of the year. | now have a preference for 
material integrity where an object’s materials are not disguised but refer to the process of its making. 


Tools attract me. The sense of the hand, of activity, is important. And I’m interested in the fabrica- 
tion of objects, so | work with casting, metal construction and technology from the 19th or early 
2oth century. 


JB: | remember thinking in 
some of your early perfor- 
mances, “This is a woman 
who comes out of territory 
that is only too charted and 
too overdetermined and 


ER: Yes. She Wants to Understand How to Get from One Place to Another. 
And in Episodes | wore cardboard high heels strapped to my feet, and | had 
drawn cardboard arms. There were direct references to prescribed feminini- 
ty, and my own sense of difficulty of fitting within that prescription. 


she’s trying to figure outhow Dressing with an indeterminate sexuality allowed me greater freedom. This 

to proceed.” That's actually is nothing new; historically women have dressed as men for that exact rea- 

close to a title you used fora son. | never would have been able to do these performances in a skirt, 
work, isn't it? heels, and a silk blouse. 


JB: Dressing as a man 

was still uncommon at 

the time you performed ER: It questions the rationale for certain codes of behavior and dress. But | hope that suddenly the 

Man on the Street. questions become larger: Why are we standing as a group on the street with many people whom we 

don’t know watching someone pouring detergent on the sidewalk? And then possibly: Why don’t we 
do this more often? Why don’t we stand together in groups? Why don’t we talk to each other? What 
is the nature of public discourse and public social exchange? Why is it so confining? Why are people 
at such remove from one another? Those kinds of questions surround those very public performances. 


JB: In your performances your 
protagonist often seems to 
cross various borders— ER: It’s also a question of how far people are willing to participate as viewers of art. In Measuring 
male/female, public/private, with the Eyes and Feet, | wanted to subvert the expectation of where art should be located—in the 
even what you might call nor- center of the wall under lights. | took down the lighting track. | placed objects at the ceiling, around 
mal/deranged. Spaces in your corners, between a false gallery wall and the window. The type size was small and could be read 
installations set up borders only by bending over. Objects at the ceiling could be partially seen from below because they were 
as well. I saw those enterprises on glass shelves. But you had to climb ladders and stick your head between the beams for a very 
as similar; they achieve the private viewing. The work demanded a physical response. Some people were afraid to climb the lad- 
aim you describe. ders. Women had to take off their heels to climb. There was a sense of challenge. Some people 
viewed from a distance of several feet and missed the work entirely. | hope people will question 
their relationship to art, their assumptions about where they expect to find it, about the distance 
from which they are supposed to view and not touch. 


THENBERGc78) 


By Johanna Branson 


JB: From She Wants to 
Understand How to Move 
from One Place to Another,to ER: Language. Well, speaking and reading are two ways in which we learn. I’ve always been a reader. 
the more recent Handwriting Growing up, | felt isolated. Books were important companions. Being able to enter another world 
Analysis in the Anne Frank through words was magic. My earliest and most sustained means of travel was through words. 
Project, there’s a sustained 
interest in language. But I’m also attracted by the letter forms visually. For example, in the works where | used wooden 
type, the visual representation of language interested me. My father was interested in old signs, 
shop signs, and gave us cast metal letters for birthday presents. He had a collection of circus poster 
broadsides, 19th century for the most part, some 18th century. Through his interests | was aware of 
the beauty of letters and the printed form of language. Also, | worked as a graphic designer and type 
design was central to that work. 


JB: Cindi Katz writes that you 
release imagination into new 
spaces, new ways of moving ER: Yes. She’s looking at the work from her stand- 
and existing in time, and point as a geographer. There are so many sign 
that your purpose for doing posts that let you know whether you belong 
so is social change. Do you somewhere, or whether you’re an outsider and 
share that aim? you don’t belong, and who belongs together. That 
level of confinement has always been something 
that | want to resist. 


JB: I'd like to hear you speak 
about how we work towards 
a sense of the past, and of ER: When | was a young girl, Anne Frank’s Diary was given to me to pro- 
what role documents and vide a role model. The Diary of Anne Frank and the story of Harriet Tubman 
objects play in writing history. were both given to me as examples of admirable and emulative behavior. 
Were these ideas important It terrified me because | never felt up to the task. | couldn’t sneak back into 
as you embarked on the plantations and lead people to liberation, or be intelligent and courageous 
Anne Frank project? while facing arrest and deportation. 


When | returned to the text thirty years later, there was a new document 
to look at, the critical edition of The Diary of Anne Frank. This edition, pre- 
pared by The Netherlands Institute for War Documentation, contained texts 
that were part of the original diary but not included in the first publication, 
information about the Frank family’s history and notes and images of the 
handwriting analysis conducted to substantiate Anne Frank’s authorship 

to address neo-fascist claims that the diary was a hoax. Initially, it was the 
images of the handwriting analysis that really drew me. This questioning 
and the necessity to prove someone’s existence or the work’s authenticity 
was very provocative and compelling. 


JB: Writer Lynne Cooke 
suggests you have a moral 
code of artistic behavior rather ER: One likes to think of oneself as a moral per- 
than aesthetics regulated by son and that one’s reason for working is tied 
the senses, and this moral to a code which informs your art. The artist is not 
code informs your art.Do morally exempt. The artist is not pure. One 
you agree with that? shouldn’t expect the artist to be the voice of truth. 
It’s just another voice. Art doesn’t relieve the 
viewer of the responsibility to question. In fact, 
it underlines it. 


STAFF AND 
FACULTY 
ACHIEVEMENTS 


Critical studies faculty member Virginia 
M. Allen is featured in Myth, Meaning, 
Metaphor, an exhibition on mythic imagery 
at the South Shore Art Center in Cohasset, 
May 5—June 17th. 


Faculty member Barbara Bosworth has 
been awarded a Guggenheim Fellowship 
in photography for 1995/96. 


Betty Buchsbaum will publish poems in 
Poetry East and the Jewish Literary 
Annual. 


Leila Daw presented performance texts in 
“Map Readings” as part of the Brickbottom 
Lecture Series. 


Michele Furst was presented the Pro-Arts 
Service in the Arts Award at a City Hall cer- 
emony hosted by Mayor Thomas Menino in 
April. 


Massart’s Assistant Director of Financial 
Aid, Eugene Gittens, produced a CD 

of soca music, Dancehall Soca which got 
great reviews in Beat and New England 
Performer Magazines. The CD was includ- 
ed in a Boston Globe list of the Top 10 
CD’s of 1994. 


Sondra Grace was elected Regional 
Director of The Fashion Group International 
of Boston, Inc, a professional organization 
with 6,000 members worldwide. 


George Greenamyer has won a major 
commission from Corning, New York. He 
is currently working on a commissioned 
project for the Charlotte, North Carolina 
International Airport; and his New England 
Statue of Liberty is on display at the 
DeCordova Museum’s Strokes of Genius: 
Mini-Golf by Artists, which runs through 
October 22nd. 


Judy Haber! is curating the Outdoor 
Sculpture Show at The Art Complex 
Museum in Duxbury; and includes work 
in the DeCordova’s Strokes of Genius. Ms. 
Haber! was also among seven recipients 
of the $18,000 George A. and Eliza Gardner 
Howard Foundation Fellowship for her 
project Object Codex for the Millennium: 
A Further Investigation of Common 
Domestic Objects in Three Forms. 
Recipients represent art history, painting 
and sculpture, and were selected from 172 
scholars and artists nominated by educa- 
tional and cultural institutions. 


Bill Hannon received an Honorable 
Mention from The Design Management 
Journal's Jay Doblin Awards for 1993. The 
award is given for best articles published 
in the Journal each year. 


Nona Hershey coordinated and moderat- 
ed a symposium on Artists’ Books at 
MassArt; which included workshops and 
exhibitions. Nona also served as a visiting 
artist in the Printmaking Department of the 
University of Iowa. 


Jon Imber had a solo exhibition of recent 
work at the Nielsen Gallery. 
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Alan Klein will be site co-chair for a 1996 
Glass Art Society conference held at 
MassArt next Summer. His work is current- 
ly shown in New York’s Miller Gallery. 


Photography faculty member Abe Morell 
was presented the St. Botolph Club 
Foundations Award for Distintinction in 
the Arts. 


Impressions from Spain 


Core faculty member Dean Nimmer 
exhibited /mpressions from Spain: The 
Barcelona Series, a collection of mono- 
types, (above) at the Clark Gallery in 
Lincoln during March and April. 


Tony Oursler was recently featured in 
video exhibitions in Strasbourg and Paris. 
A publication on his work is forthcoming. 


Ben Ryterband is exhibiting work in the 
group show Strictly Functional in 
Pennsylvania. 


Patricia Seitz, architecture faculty, 
recently completed designs for the 
CyberSmith Electronic Cafe in Harvard 
Square. The cafe provides food, beverages 
and Internet access. 


Ellen Shapiro was part of a panel discus- 
sion on totalitarian regimes and artistic 
production at the Goethe Institute of 
Boston in May. 


Dorothy Simpson-Krause had a one- 
person show at Wellesley College’s Jewett 
Art Center in January. She was cover artist 
in the January,1995 issue of JEEB 
Computer Graphics and Applications and 
the February/March issue of Computer 
Artist. Her work is included in a number 
of current and upcoming publications, 
including Photoshop f/x. CD ROMs accom- 
panying other publications include her 
work as do Wirehead, The Virtual Media 
Galerie, Adobe Photoshop’s Digital Art 
Show and Fractal Design's Art Expo 94. 


Jill Slosburg-Ackerman has a solo exhi- 
bition at Boston’s Genovese Gallery, and 
co-curated an exhibition of work at the 
Brickbottom Artists Gallery in May. 


Clifford Stoltze’s design team received an 
Award of Merit from How magazine for 
their work on MassArt’s elegant 1993-95 
catalogue. 


Peg Turner presented a paper on shell 
working at Teotihuacan, Mexico, at the 
60th annual meeting of the Society of 
American Archaeology in May. 


Jasminka Udovicki co-edited 
Yugoslavia’s Ethnic Nightmare, 
(Lawrence Hill Books) a collection of 
essays on Muslim, Croatian and Serbian 
conflicts. 


Joe Wood included work in a traveling 
exhibition, Scu/pture Concerns and in 
Germany's Schmuckzene “95 International 
Jewelry Metal Invitational Exhibition. He 

is featured in One of a Kind American Art 
Jewelry Today (Abrams Publications) 

by Susan Lewin. 


a Ruth Johnston 

Surdez was recently 
featured in an hour-long televi- 
sion program “Conversations,” 
covering her life-long career in 
sculpture. Ruth was a cartoon- 
ist for the Boston Post during 
her years at MassArt, and 
received commissions from 
department stores in Boston. 
Her sculpture, “Blythe Spirit” 
is installed at San Joaquin 
Delta College. 


6 Rose Shechet Miller’s 
41 


bust of Eleanor 
Roosevelt was unveiled at the 
University of California in San 
Diego in March, honoring 
a new College named for the 
former first lady. The bust was 
presented as a gift of the 
United Nations Association 
at ceremonies featuring Hillary 
Rodham Clinton, Doris Kearns 
Goodwin, and family 
spokesman David Roosevelt. 


6 4 8 Robert G. Salamoff 
retired to Lake Worth, 


Florida after 48 years with 
Rand Advertising in Boston. Mr. 
Salamoff now teaches begin- 
ning and advanced watercolor 
painting at Summer Chase. His 
wife and classmate, Dorothy 
Allman Salamoff (‘48), keeps 
busy with golf and tennis. 


6 5 Marie Sarni (AEd) 


exhibited paintings 
at the Ebert Gallery in San 
Francisco during April. Since 
graduating from MassArt, 
Ms. Sarni has exhibited in 
California, New York and 
Europe. She studied with 
Richard Diebenkorn at the San 
Francisco Art Institute and 
enjoyed a long friendship with 
Willem and Elaine de Kooning. 
She has taught at various col- 
leges in Oregon and California. 


g Milt Williamson created 
pe winning logo select- 
ed by the Weston Recycling 
Education Committee, for that 
town’s environmental program. 
Milt worked with the Container 
Corporation of America until 
1984, and has since represent- 
ed Williamson Design 
Associates, specializing in 
business and package designs. 


é 6 3 Paula Piraino Grimes 
exhibited a collection of 
watercolors at the Broadmoor 
Wildlife Sanctuary in South 
Natick last February. Subjects 
included the upper Charles 
River, the South Natick Dam 
and other Massachusetts sites. 
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The Guardian by David Krofton ‘67 
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6 6 5 Pamela Beth Grob 
celebrates the 20th 
anniversary of her shop The 
Fiber Studio, located in 
Henniker, New Hampshire. She 


also teaches weaving and 
offers workshops in fiber arts. 


é 6 David Krofton has 
Tht a home and stu- 

dio on Deer Isle, Maine. He 
served as president of the 
Deer Isle Artists Association 
in 1977 and 1978 and has 
exhibited in Albany, Portland, 
Harbour Island, Bahamas and 
other locations over the years. 
His work is represented in 
numerous private collections 
in the U.S. and abroad. 


Beverly Markis (McLernon) is 
now Vice President of the cre- 
ative department at Nason 
Design in Boston. She has 
also worked on the client side 
with Pillsbury, Gillette., and at 
Carlson Marketing Group work- 
ing with Fortune 200 clients. 


6 6 9 Nancy Donoghue 
was recently appointed 
Director of the Art Guild of 
Farmington Connecticut. 


Suzanne Pretty (Painting) was 
awarded the Handweavers of 
America Award for “Day Lilies,” 
a 41" x 54" wool, silk and cot- 
ton tapestry. This and other 
tapestries were exhibited at 
the Silvermine Guild Arts 
Center in New Canaan, 
Connecticut in March and April. 
Suzanne received a New 
Hampshire State Council on 
the Arts Fellowship in 1993. 


6 70 Ann Malachowski 
(AEd) has been named 
Massachusetts Art Educator of 

the Year, and is currently 


President of the Massachusetts 
Directors of Art Education. 


Diane Pearson (AEd) recently 
received her Doctorate from 
Boston University and is cur- 
rently a Council Member of the 
Massachusetts Art Education 
Association. 


‘ 7 John Raimondi 
(Sculpture) is the sub- 

ject of a film created by 
Werner Schumann. 

The film follows Raimondi as 
he creates and installs a sculp- 
ture “Bravo” commissioned for 
the University of Richmond’s 
new performing arts center. 


Marie Sarni’s Remnants of the Wild West 


af Erroll Wright is 
working with MassArt’s 
“Kids to College” program in 
April. He has taught at the 
Washington Irving Middle 
School in Roslindale since 
graduating from Mass Art. 


é Mona Brody (MS) 
vA exhibited a collection 
of thirty-five monotypes, with 
additional paintings and sculp- 
tures at Paterson College’s 
Ben Shahn Galleries in March 
and April. The exhibition fea- 
tured works inspired by her 
late brother’s journal. Mona is 
currently on the faculty at 
Bergen Community College in 
Paramus, New Jersey. 


LTA Roberta Ann Busard 
was featured in a one 

person show at the Loft 
Gallery in Ann Arbor, Michigan 
exhibiting mixed media paint- 
ings, drawing and sculpture. 
She is also featured in a year- 
long exhibition at The 
Anchorage Museum of Art and 
History, and has works on 
extended loan to the United 
States Embassy in Kuwait. 


a7, Alice Ann Kellogg was 
featured in a group 
show at Arts Worcester Gallery 
in May. 


‘8 Matt Ralph (Des) 
received the Best of 
Show Award from the New 
Hampshire Creative Club for 
his School of the Museum of 
Fine Arts catalog last March.. 


Jeanne Williamson (MSAEd) 
displayed a quilt at the 
Renwick Gallery, National 
Museum of American Art, 
Smithsonian Institution. Full 
Deck Art Quilts, featured quilts 
designed as cards. (Jeanne 
designed the two of clubs.) 
The show will tour the U.S. 
through 1998. 


‘8 Ray Lund was awarded 
a Disney Channel 

American Teacher Award last 
year chosen from thousands of 
nominees. Winners were hon- 
ored at a nationally broadcast 
ceremony in Washington, D.C. 
last November. An art teacher 
at Thornton, Maine, Ray stimu- 
lates his students by encour- 
aging them to experiment. 


Alvin Ouellet was featured in 
a January “People and Places” 
article in the Boston Globe, 
coinciding with his exhibition 
of cityscapes at the Fuller 
Museum of Art. Al was also 
instrumental in the Hispanic 
Office for Planning and 
Evaluation’s steamroller print, 
AIDS education project. The 
resulting work was displayed 
in MassArt’s Tower lobby this 
Spring. 


Mahmood Rezaei-Kamalabad (‘88 


Aladdin Auto Service 


6 Carol Buchman 

8 (Painting) was fea- 
tured in a solo exhibition, 
Survey, at the Memphis, 
Tennessee Jewish Community 
Center in April. 


Frances Hamilton exhibited 
Work Books, a collection 

of gouache and mixed media 
bookboards at the Clark 
Gallery in January. She is also 
a member of MassArt’s 
Continuing Education faculty. 


‘8 Ruth Bernard held 

a one person exhibit, 
Painting as a Verb in 
Lancaster Pennsylvania in 
March. 


Susan James-Holt (Des) has 
been appointed East Coast 
Marketing Director for 
Vacation Resorts 
International. Susan lives on 
Cape Cod and has two chil- 
dren. 


‘88 Aniece Jausovec- 
Novak was featured in 
a two-person exhibit at 
Boston’s Kingston Gallery in 
April. Her assemblages weave 
archetypal images and select- 
ed biblical themes into poetic 
statements. 


Deborah Klotz-Paris (‘88/’93) 
featured work in The Institute 
of Contemporary Art’s Burnt 
Whole, in January of this year. 
All work in the exhibit and its 
related exhibition at the Starr 
Gallery of the Jewish 
Community Center in Newton 
featured images and impres- 
sions of artists too young to 
have personal memories of 
the Holocaust era. 


Cindy Lewis (Fibers) was 
included in Women’s Work, 
an exhibition of sculptural 
objects at the Appalachian 
Center for Crafts in Smithville, 
Tennessee in March. 


Mahmood Rezaei-Kamalabad 
was recently featured in the 
North Cambridge News. While 
studying at MassArt, 
Mahmood owned and man- 
aged Ali Taxi, Inc. ; and after 
graduation he opened the 
Aladdin Auto Service, “... a 
mixture of (auto) repair shop, 
artist’s studio, ..and ecumeni- 
cal mini-mosque.” Mahmood 
is now sculpting his Moslem 
Car and praying machine 
which restores spiritual bal- 
ance to 21st century 
motorists, by moving the 
steering wheel to the center 
of the automobile. 


Roberta Ann Busard’s (‘77) Suchmann I 


Photo: Peter Jacobs 


oho pads Kehoe was 
featured in a group 
show, Women in the Visual 
Arts 1995, at Erector Square 


Gallery, in New Haven last 
March. 


Josie Lawrence (Paint) is listed 
in the 1995/96 Who’s Who 

of American Women and 

is represented by Boston’s 

de Havilland Fine Art Gallery. 
Josie is also featured in the 
de Havilland’s instructional 
video for artists selling their 
work. 


seeks artists for the 
Sterling Millworks. Contact her 
at the Sterling Millworks 
Gallery, 15 Waushacum 
Avenue, Sterling, MA 01564 or 
call (508) 4220-3200. 


‘9 Lori (Barnes) Silvia 


Amy Kraemer and Staci Stull 
were included in a group 
show, Skirting the Decorative, 
at the Harbor Gallery, 
UMass/Boston, last March. 


Jana Durland Howland, a 
Boston costume and set 
designer, would like to net- 
work with other alums in the 
film, TV and video industries 
nationwide. Please contact 
her at (617) 255-0046. 


D.W. Miller exhibited Light 
Patterns, works on paper, 

at the Juliana Art Gallery, 
Wellesley Hills, in March and 
April. 


‘9 Astrid Flores and 
Tony Poillucci (‘92) 
have married and are residing 
in San Juan, Puerto Rico. Tony 

has started GEARBOX 
Interactive, a multimedia com- 
pany. Astrid heads El Concilio 
de Diseno’s graphic design 
department. 


Teresa Shields Westkaemper 
was married in July of last 
year. Since moving to New 
Jersey, her work has been 
shown in six exhibits around 
the United States. 


‘9 Murray Dewart III 
(SIM) was featured in 


a group exhibition in Newton’s 
Chapel Gallery in March. His 
wood and metal sculpture, 
“Memory’s Gate” was dis- 
played outside Harvard’s 
Widener Library in June. He 
also received a public sculp- 
ture commission for the Triple- 
A stadium in Pennsylvania. 


‘9 Barbara Smith’s pho 
tography was included 

in the City Spirit show in New 

Haven, Connecticut, last Fall. 


‘9 Marty Epp (Painting) 
exhibited Paintings 
and Prints from the Structure 
of Memory, Phases | and II at 
the Art and Design Studio/K&T 
Lionheart, Ltd., on Newbury 

Street in April and May. 


Mona Brody’s (‘75) Then and 
I Think That I Do, 1994 


Photo: Dana Salvo 


Frances Hamilton's (‘86) Work Books (Lucie’s 
Limoges, 1994) 


IN MEMORIUM 


6 Wy, 6 Alice J.V. Frederick died, March 19th 
in Cooper’s Mills, Maine. She was 89 
years old. Mrs. Frederick received a B.S. and 
B.F.A. degree in Art and Teaching at MassArt. 
She and her late husband, Charles, maintained 
homes in Briny Breezes, Florida and Melvin 
Village, New Hampshire. She was a wife, mother, 
scenic photographer, Cub Scout Den Mother, 
and community leader. She is survived by her 
son and daughter-in-law, grandchildren, a great 
grandchild and her sister. ; 


“39 John Dorizensky died at his home in 
Palo Alto, California last March. Mr. 
Dorizensky worked in New York for a short while 
after World War II, and later relocated to 
California. He worked in the Rexall Drug 
Corporation art department until retirement 
several years ago. He is survived by his wife, 
Evelyn Pizzano Dorizensky (‘36). Mr. Dorizensky 
will also be missed by his longtime friend, 
Ben Flinton (‘39) of Venice, Florida who notified 
the Perspectives Office. 


Wolo) Jane Cody McQuillan died at the end 

of August last year. In 1949, Jane 
entered MassArt, where she met Joseph 
McQuillan (*50). Upon their marriage, Jane left 
the school to raise their family, but later 
returned to graduate. 


‘85 James Weinstein (MFA-Photo) of Oak 

Park, Illinois, died of leukemia last 
November 24th. Mr. Weinstein was known for 
landscape and portrait photography. His work 
was featured in exhibitions at Harvard’s Fogg 
Museum, the California Museum of Photography, 
The Rose Art Museum at Brandeis University, the 
University of Colorado and the 3rd International 
Exposition in Brazil. Survivors include his moth- 
er, father, a sister and brother. 


ha * 


Professor Walter Compton died at home of complications 
from AIDS on March 27th. Family members and friends 
were with him. He was 53. Walter was a painter and art 
historian, with a B.A. from Northwestern, an M.A. and 
Ph.D. from Harvard. He was represented in exhibitions in 
Boston, including two shows at Boston City Hall. He joined 
the MCA faculty in 1971, and during his 24-year career, 
taught more than four thousand students. Walter also 
loved music and literature and integrated them into his 
classes. His broad-ranging knowledge, energy, integrity 
and humor will be greatly missed. A memorial service was 
held in MassArt’s Trustee’s Room on April oth. A retro- 
spective exhibition is scheduled for June, 1995 in the 
Huntington Gallery. Donations may be made to the Walter 
Compton Scholarship Fund c/o The Massachusetts College 
of Art Foundation, Huntington Avenue, Boston, MA 02114; 
to the AIDS Action Committee; or to the AIDS Program of 
Hospice Care, Inc. of Boston. 


KRONOS 


Sculptured bust by S$. Herbert Adams. 


ERNEST LEE Major PAINTINGS 
AT VOSE GALLERY 


Boston's Vose Gallery is currently showing 
paintings by former Massart faculty member 
Ernest Lee Major and his student Alfred Di Cesare. 
The exhibition continues through June 30th. 


Major taught drawing and painting at the 

college from 1896 to 1942. A widely-exhibited 
painter, he was considered a member of the 
Boston school which included Tarbell, Benson, 
Paxton and DeCamp. Alumni/ae remember 
Major's passion for the old masters, his quirky 
sense of humor, his tendency to intimidate stu- 
dents, and the dogs which accompanied him 

to class and appeared in all his yearbook photos. 


Alfred Di Cesare studied with Major in continuing 
education classes at MassArt in the 1930s and 
remained his student and friend until Major's 
death in 1950. After Di Cesare’s death in 1993, his 
wife, Argena, initiated the Vose Gallery exhibition. 


MassArt alumni/ae who studied with Major should 
contact Vose Gallery at 536-6167 for more infor- 
mation. 


HERBERT ADAMS 


S. Herbert Adams was born in Vermont in 1858 
but raised in Fitchburg. In 1877, when Adams was 
19, local sculptor Olin Levi Warner noticed the 
young man’s artistic abilities and encouraged him 
to enroll in the recently established 
Massachusetts Normal Art School. At the 
Washington Street school, Adams excelled in 
Course “A” (Elementary Drawing), but left in 1879 
to teach Fitchburg evening classes to raise money 
to continue his studies. He returned in 1881, and 
in the following two years completed courses,“B” 
(Form, Color and Industrial Design), ”C” (The 
Constructive Arts: Architectural Design, Machine 
Drawing, Descriptive Geometry, Topographical 
Drawing and Ship Drafting), and the “D” program 
(Sculpture and Design in the Round; Modeling 
and Casting). Herbert Adams received his certifi- 
cate and diploma along with 87 other students 

in his class in 1883. 


After graduation, he taught at the Maryland 
Institute of Art. Until he left for Paris for classical 
training and an audience more sympathetic to 
sculpture. He received an honorable mention from 
a Paris Salon for his “Boys and Turtles” fountain, 
later placed in the Fitchburg Common. His future 
wife, Adaline Pond, another MassArt graduate, 
also received honorable mention. Herbert and 
Adeline were married in Auburndale, 
Massachusetts in 1889. 


Adams’ most noted work was his completion 

of the Bronze doors at the Library of Congress 

in Washington and the Mariner’s Museum in New 
York. He also created the figure of Rev. William 
Ellery Channing in the Boston Public Garden, the 
seated figure of William Cullen Bryant in front 

of the New York City Library, the relief of Charles 
Bulfinch at the Massachusetts State House, and 
the World War | Victory statue in Fitchburg, Mass. 


Adams was a charter member of the American 
Academy of Arts and Letters and a co-founder 
of the National Sculpture Society. He taught 
numerous American sculptors: Paddock, Grimes, 


Hoffman, Kalish, 
McCartan and Gregory. 
He received medals 

and honorary degrees 
from Tufts College, Yale 
University, the National 
Academy of Design and 
others. He taught at the 
Pratt Institute until he 
retired to work in his 
Cornish, New Hampshire 
studio. 


As Adams worked, he 
tossed out plaster busts 
he believed to be 
unworthy, though 

a neighboring family 
retreived them from the 
village dump. The family 
kept them, prized them, 
took them along when- 
ever they moved, and 
passed them down from 
one generation to the 
next. Adams discouraged 
praise, documentation 
or even a biography of 
his life; and after death 
he was all but forgotten. 
A damaged, 3-foot plas- 
ter model of his 
“Victory” statue was 
recently found in what 
used to be an outhouse 
connected to the 
Plainfield Library. 


One of Adams’ direct 
descendants, Marilyn 
Gage Hyson, of 
Princeton, Mass. recently 
uncovered and retrieved 
numerous works from 
attics, private homes, 
library archives, base- 
ments and museums, 
out-of-the way-pocket 
parks, and large city 
thoroughfares. Louise 
Todd Ambler, former Art 
Historian of the Fogg 
Museum at Harvard rec- 
ognized the importance 
of the research and the 
work. The result is a 
forthcoming exhibition 
to be held at the 
Fitchburg Art Museum, 
opening on September 
24, 1995. MassArt stu- 
dent Judith M. Allen 
(*96) is documenting 
the event, and reported 
the above information 
for this column. 
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A FAIR 
TO REMEMBER 


THE 1995 MASSACHUSETTS COLLEGE OF ART ALUMNI/AE WEEKEND 


Illustrations: Bill Morrison (°58) 


The MassArt Alumni Association presents our second annual homecoming festival, September 29th 
through October 4st. Activities include class reunions, learning, tours and more. Register early by 
using the clip-off coupon provided below. Registration Fee: $20. Additional charges for some 
events. Activities subject to change. 


FRIDAY, SEPTEMBER 29 
5:00-7:00 Foundry Pour. Held in MassArt’s sculpture foundry, Professor George Greenamyer students 
shape molten metal into sculptures. 


6:00 Alumni/Faculty Reception. Join friends, colleagues and former MassArt instructors at our 
Alumni/Faculty reception. Former and current faculty will attend. 


Class of ‘65 Reunion. The Class of 1965 holds its 30th year reunion Friday evening in the 
Trustee’s Room, Tower Building. For full details,contact Diane Edstrom, (617) 524-0416; 
Priscilla Brennan (508) 768-7275; or Kate Zehnter (508) 681-7993. 


The Kids Are Alright Tours. Meet with students in studio and campus study areas. Offer 
encouragement! Check out the curriculum or discuss contemporary issues and techniques. 


The E-Mail Event. For those who can’t be here in person, send messages, news, or images by 
FAX to (617) 566-4034, or (617) 232-0050. Also, our cyber host and hostess Ed Malouf and 
Carol Leib can download messages for our special E-Mail bulletin board. Send your on-line 
input to KFITZGERALD@MECN.MASS.EDU. any time during the weekend. 


SATURDAY, SEPTEMBER 30 
10:00-12:00 Computer Imaging Workshop. If you haven’t booted up into computer imaging yet,here’s a =. 
1:00-3:00 non-threatenting chance for beginners and more seasoned novices alike. Additional -_ 


$5. 
10:00-5:00 A FAIR TO REMEMBER! 
Step right up ladies and gentlemen; our Alumni Midway will be open throughout the day. Hurry! 
Honored Guests: Class of ‘45-5oth Year Reunion. (Call the Alumni Office for further information.) 


3-D Design Center and Alumni Mural Join our collaborative, evolving 2-D and 3-D design projects. Use 
provided materials or bring your own. (No sprays, please) 


The Computer Lab and Digital Tee-Shirt Booth. Hardware and software products displayed by vendors through- 
out the day. Create a digital Tee-shirt design for your personalized alumni weekend memento (Additional 
charge for the T-Shirt.) 


MassArt Partners. The booth for Alumni/ae couples. Whether you met at MassArt or “got together later,” drop 
in at the Partners booth to share stories and register for prizes. (2:00-4:00) 


Campus Tours and Alumni Media and Performance Works. Guided campus tours and exhibits of Alumni and a 
student media and performance works. 


Plus food, our Roving Documentarian, and lot, lots more! ec 


SATURDAY EVENING 
6:30 Class of ‘55 Reunion. Join classmates, alumni and guests at the Class of ‘55 Reunion. For 
further information, contact Bob di Giovanni (617) 665-0703; Annette Rotondi Marks, (617) 
438-0074; Sylvia Carlos Slattery, (508) 7580-3826; or Carole Chisholm Garvey (508) 428-0194. 


7:00-12:00 The MassArt Alumni Dee-jay Dance/Hop/Rave. (Depending on your era). Music from across 
the decades, Requests as available! Cash bar and food! 


SUNDAY, OCTOBER 1 


11:00 Brunch. Laid-back and casual, at a restaurant nearby. Call for reservations and information. 
BYO$. 


12:00-2:00 ARTSMART Gallery Tour. Alumni board member Dror Ashuah (‘91) discusses gallery manage- 
ment in the ‘90’s with tips for developing a business approach to your work. Dror Ashuah 
is principal and co-owner of ARTSMART Boston, ARTSMART Harvard Square, and the 
Ashuah-Irving Gallery. 


Need Housing? Boston hotels can be crowded during this period. Call Alumni Affairs, (617) 232-1555 ext. 355 
or ext. 627 today for information on hotels or affordable bed and breakfasts nearby. 

To register, complete and return this form with your $20 registration fee to: Alumni Weekend, Alumni Affairs 

Office, Massachusetts College of Art, 621 Huntington Ave., Boston, MA 02115. Checks should be made to The 
Massachusetts College of Art Foundation. 
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